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HELP KEEP QUR STREETS SAFE FOR THE FASHIONABLE 


Listen to the home 
Cassette Decks designed by 
studio recording engineers. 


Before Denon built their first tape decks for the home, 
they built tape decks for the recording studio and the 
broadcast booth. In these high-pressure environments, 
Denon gained a reputation for quality among the world’s 
most discriminating listeners. 

The same quality is evident in the smooth operation 
and sonic precision of Denon cassette decks. That’s why 
we recommend them so highly. They’re logical choices for 
anyone serious about sound. 


JOHN FLURVOG 


GET JOHN FLUEVOG'S 


DRW-750 


Stereo Double Cassette Deck 


e 2 decks (A.B) and one operation system 
e Two dubbing speed options with 
one-touch operational ease 

Dolby HX Pro headroom extension 


You CAN HELP STOP this current wave of crime against 


j 1S j system 
fashion by stomping out shoe boredom. John Fluevog vows oe 1 Sewainsie saWnaic ice 
to protect and serve in the never-ending battle for your right Woe dai Or Wand sels the bias: 


equalizer levels 
Easy-to-read flourescent display 


to unusual and interesting footwear. If you've been staying 
e Manual bias adjustment control 
e 


inside, clinging to safety, cower no longer: send for this 
catalogue now, and prepare to walk safely in fashion once 
again. Write today to John Fluevog Shoes Ltd., 852 
Granville Street, Vancouver BC Canada V6J 1K3 

(604) 688-2828 


Wired remote contro! system 
Dolby B & C noise reduction 
e Automatic relay playback (AB) 


DRM-500 


Stereo Cassette Deck with 
Dolby Cnr and computer controlled 
operation 


High-precision transport mechanism 
DENON's SF recording/playback head 
Dolby HX Pro headroom extension system 
Manual bias control 

Auto tape selector (type 1, II or IV) 

Rec return function 

Music search system 


Dolby B/C noise reduction 
e Wired remote control system 
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Open 9:30-6:00 
everyday except Sundays 
and holidays. 


1532 Pandora 595-4434 


Petro Canada Presents 


THE 20th CENTURY 
SPECTRUM SERIES 


A SERIES FOR THE MUSICALLY ADVENTURESOME 
>» UVIC CENTRE AUDITORIUM ~< ~< 


McCOPPIN 


conductor 
FORSYTH (Juno Award 


Winner) Brass Quintet 


BELL 
Rituals 


ADASKIN 
There is my people 
sleeping (Dr. Murry 
Adaskin- with special 
recognition) 


SCHIPIZKY 
Symphony No. 2 


TICKETS $8.50 | 
$6.50 STUDENTS 


AND SENIORS 


Available at 
the UVic & Royal Theatre 
Box Offices and all 
usual outlets 


THURSDAY APRIL5  8:00P.M. 
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Bring your resume to the UVSS Graphics Shop , 
Professional Quality — Student Prices 
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THE INSIDE 


Each year CFUV broadcasts special events taking place in the community, provid- 
ing access to you the listener anda change in the usual hubbubat the station. This year 
our “unconventional, nonconformist, and unpredictable”’ station has recognized 
March 8, International Women’s Day as one of these occasions. 

International Women’s Day commemorates women of all social stations. It is a 
day of international unity in which women can join ina common cause and celebrate 
the gains made for women over the years and to inform the government of needs yet 
unsatisfied. As CFUV’s Women’s representative, I was asked to bring a bit of insight 
on this celebration to the pages of OFFBEAT. With the help of more knowledgeable 
friends and the library of Victoria’s Status of Women Action Group (SWAG), I found 
that the celebration reaches much farther back into history than I had originally under- 
stood. Following is some history of the first struggles for economic security and a bet- 
ter quality of life experience by women in North America. 

On March 8, 1857, hundreds of women garment and textile workers in New York 
City’s Lower East Side protested against their indecent wages and 12 hour work days. 
As the women marched from their impoverished neighbourhood to an affluent com- 
munity of the city, the demonstration was interrupted and dispersed by police. In the 
confusion many of these women and their children were trampled, and others ar- 
rested. Similar demonstrations took place over the next 50 years by women in the la- 
bour force in order to achieve better working conditions and legislation against child 
labour. 

In 1910 at the International Socialist Congress in Denmark, March 8 was pro- 
claimed as International Women’s Day. It was to pay homage to those who first fought 
in New York in 1857 to improve the working conditions of womenand also to commem- 
orate women international and their struggle, that this day be set aside. Today itis cele- 
brated in Russia and other countries as a national holiday; something yet to be 
achieved in North America. Canada has recognized International Women’s Day since 
1922 and in 1990 it will be celebrated by women and men once again. 

So in CFUV style, we are bringing you a day of programming focused on women, 
with women’s voices. The day’s line-up is sure to be informative, stimulating and en- 
tertaining as the women at CFUV host an array of ‘‘ear-opening”’ programs. Rebecca 
Games will start off your morning with her creed of women in Rock, then Monica C. 
Schraefel brings her brand of Folk to the air at 10:00 a.m. Marianne Alto, Co-ordinator 
of Victoria’s SWAG, will host CFUV Magazine at noon, interviewing 10 women on their 
thoughts on International Women’s Day. And there’s more! Exceptional music, infor- 
mation and resources, interviews and jazz. Wow! More music, insights and concerns, 
as wellas sports with Sondra Barrand; all froma woman’s perspective. Lauri Nerman, 
CFUV’s Program Director, will bring you a special edition of ‘‘Earmeals”’ at 8:00 p.m. 
At 10:00 p.m. Playhouse 30 presents an original play by Kerry Peakes, produced for 
International Women’s Day. You’ll love this comedy about lesbian parenthood and 
Wayne Gretzky’s sperm. Don’t forget to listen to the bizarre gyrations of the Garden 
Variety Gurus at 10:30 p.m. Guru Christi York and former Guru cohort Patty Campbell 
close the day’s revelry. The Thursday schedule will not be interrupted, just slightly 


». modified to bring you this special broadcast. Some of the hosts will be recruited from 
- other shows and time slots, featuring some of the dedicated and colourful women vol- 


unteers at CFUV. So, tune in and hear what 53% of Canada’s population is achieving in 
our community. 

If by chance you are not able to be near to your radio on March 8 and not able to 
dial in your daily dose of alternative radio, CFUV offers regular programs pertaining 
primarily to women. ‘‘Beating Time’”’ airs Monday nights at 8:00 p.m. and your host 
Lauri Nerman brings you all you need to know about women and music. ‘‘Women On 
Air’’, which airs Saturdays at 5:00 p.m., deals with contemporary women’s issues, 
both locally and internationally. You’ll hear everything from interview with Andrea 
Dworkin to witches, and women’s music. This show is produced and hosted by Joy 
Illington, Karen Hallam, and Anne McCorquodale, who bring you creative and irffor- 
mative radio in the area of women’s concerns. These and other programs welcome 
input from women in the community. If you would like to volunteer at CFUV in any 
capacity, there is always room for one more creative mind and able soul. 

International Women’s Day is dedicated to the needs and aspirations of women, 
for equality, abortion rights, and a world free of war and exploitation. It is also a day to 
celebrate our life’s glories. 


Nora Arajs 
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Broadcasting Live 
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“) Basketball 
LIVE play-by-play coverage of 
all Friday night conference 


games. Also, Saturday game 
reports for all games. 


Upcoming Broadcasts 


CANADA WEST FINALS! 
Friday, March 2 

Saturday, March 3 

Sunday March 4 


7:30 pm 
7:30 pm 
2:00 pm (if necessary) 


The farther they go the farther we go! 
NATIONAL TOURNAMENT FROM HALIFAX 
Friday March 16 Time to be announced 


Saturday March 17 TBA 
Sunday March 18 TBA 


For more information: 721-8702 
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thoughts were on the Blues today. I somehow felt as if I was interviewing a 
wise old history book. Originally planning maybe 20 minutes with him, he 
gave me a good hour and a half of Blues folklore. 


“Tt started with a friend of mine named Junior Parker, his Dad bought me my 
F first harmonica. At the time they had Randy’s Records out of Nashville, they’d 
play the blues late at night and I used to be sitting there in the dark listening to 
@. the radio and saying to myself, I’m gonna do this. I can see myself doing this 
wm thing. 
. “T went to live in Chicago with my Mom when I was 9. We lived in these 
+ apartments and I’d find myself a hallway somewhere and stick the harmonica 
@e over a glass. I could hear it coming back to me when I played it which made 
¥ me feel like I had a microphone. 

“In 1949 I met Sonny Boy Williamson and Tampa Red in Chicago. I hadn’t 
met Muddy Waters yet. A police officer was going with my sister. He heard 
“ me playing the harp and said why don’t you let me take you some place and 

Seem, Ireet some older musicians. I said, I don’t know that’s up to my Mom. Well she 
tf # wag Said, you can just get him out of here with all that noise he’s making. 

Maree ‘So he took me to the Ebony Lounge on the north west side of Chicago to 

talk to Muddy Waters. Muddy came over and asked me if I wanted to doa 
Gs tune. I said yeah and then Little Walter who was playing harp at the time came 
m Over and said, you gonna play that harmonica pipsqueak. I said, I’m gonna try. 
* At that time union scale was $2.50 a night and Muddy was getting $15. Well 

g they called me ‘up to play and when I finished I must have made $70 in tips. 


After 40 years of 
playing, this Chicago 


: S buy me a drink. I said, no, you called me a pipsqueak. He said I don’t give a 
t; fam damn whatI called you. You wanna bea blues singer? You gonna have to take 
% i a drink if you want to be a blues singer. So we went out the back door in to the 
“* alley and that’s the first time I ever had a drink and the worst goddamn feeling 
I ever had. After that we ‘became friends. Muddy and all the older musicians 
N took their time with me.”’ 
2 A dispute over money led to Walter’s leaving Muddy’s band, but Walter 
had plans for Junior. 

“Walter said to me, You got a good group, how about you and me get to- 
gether and blow duets. But I knew I was hot-headed and Walter was hot- 
headed and. So I said I’ll tell you what, you go ahead and take my group and 
* [’ll go in your place with Muddy.”’ 

4 Wells played with Muddy Waters until he was drafted in 1953 returning to 
Muddy in 1955 and staying until 1957. 

Discographies give Junior credit for one recording with Muddy: “‘Standing 
*. Around Crying” (Chess 1526) but Junior says he also played on the original 

“‘Mannish Boy.”’ ie 

These days Junior is on the road 9 months a year. To see him perform is to 
4 see a man still in love with music after 40 years of playing the Blues. And 
, there’s notashred of the Vegas affliction in Junior Wells Band that’s prevalent 
ina lot of his contemporaries. He recognizes that people want to dance so the 
# groove is closer to James Brown than the more traditional John Lee Hooker. 
Junior would be the first to admit that his musicians are the backbone of the 


Rs fi \ show. The killer horn section is Gary Patton (alto sax), James Lockett (tenor 


ft sax) and Little Joe on trombone. Double guitars of Steve Gibson and George 
¢4 Basemore with the rhythm section of Tony on bass and the fabulous Marty 
Ktwem Binder on drums. 
cP Junior is well aware of the newer Blues artists and in particular a young Ca- 
‘ v. nadian that I made the mistake of comparing to Stevie Ray Vaughn. 
ev ima ‘Jeff Healey is bad. He’s a bad boy. He don’t play like nobody but himself. I 
| oy saw him onT.V. soI called Buddy Guy and he said, I know why you called me 
@ Weim: and I’ve seen him already. 
pte “Robert Cray is a nice man too. I’m glad he’s getting the exposure he de- 
|serves.” 
; It’s probably been cliched to death but in the case of Junior Wells he really 
a fae oes live for the Blues. And the irony of the situation in his own country isn’t 
Andrew Tolson lost on Junior: 
“As of today they respect the blues anywhere you go in the world. But they 
respect it better in Europe and Canada than they do in the United States. 
“But you don’t play the Blues because ofa dollar, you play it because of 
what’s inside. Everybody gets the Blues. It’s a thing everybody can relate to.” 


mos Blakemore Wells Junior is the real thing. Born in Memphis, 
Tennessee in 1934, he isa self confessed Blues fanatic, a working 
S= musician at 12 and probably alegend before he was 20. Much has 
been written about his early recordings. I was more interested in what it must : Andrew Tolson 
have been like to grow up in the Blues capital of the world but also what his (special thanks to Eric Leblanc) 
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Three established 


women artists 
reaffirm their 
presence In 


the 90s 


SS 


bout as significant in its own 

right, and equally as subtle as 

the lining up of the planets, 
has been last term’s near simul- 
taneous release of Jane Siberry’s 
Bound by the Beauty, Laurie Ander- 
son’s Strange Angels and Kate Bush’s 
The Sensual World. True, there has 
been an increase in the number of 
women artists on the scene in the past 
couple of years: Tracy Chapman, 
Michelle Shocked, Melissa 
Etheridge, Luba, to name some ofthe 
more obvious ones, but these women 
have yet to hit full stride as writers. 
What becomes apparent in Jane’s, 
Kate’s and Laurie’s work is what is not 
yet there in their younger counter- 
parts: a certain mastery of the genre, 
a control of the craft that is the cul- 
mination of, on average, a decade as 
professional recording artists. 

What is important to bear in mind is 
that these three women have never 
conformed to their time’s sense of the 
female image in the recording world. 
They have all been labelled weird, 
or, less negatively, idiosyncratic, 
though they have all maintained the 
image of strong independent wo- 
men, not caving into industry pres- 
sures to be anything other than who 
they are as women. As a new and ex- 
panding generation of women 
writers gains credibility (and noto- 
riety) for speaking in their own 
voices, for speaking as women, it be- 
comes relevant to consider how wo- 
men’s voice has come to be heard. 

Bush, Andersonand Siberry are the 
second generation of women singer/ 
songwriters. They have come to ma- 
turity on the grounds set by their 
more once-folk oriented prede- 
cessors. Think of Joni Mitchel, Joan 
Baez Meloni. As stated, unlike their 


Kasaqis uel 


predecessors however, Jane, Kate 

and Laurie have all been either ac- 
cused or applauded for their uncon- 
ventional approach to making music. 
None of their current albums are get- 
ting significant-air play. When Joni 
Mitchel first hit the scene, her acous- 
tic guitar and weirdly haunting voice 
and melodys were de rigeur for the 
time. New folk was popular music. 
One’s own voice was credible 
(thanks in large part to Bob Dylan). 
Similarly today with the folk revival, 
the singer/songwriter has a chance 
to be heard in her own voice. Witness 
Tracy Chapman’s number one album 
of 1988. 

The three women considered 
here, teenagers of the seventies, took 
the popular instruments of their gen- 
erations, and dared to use them to say 
things traditionally accorded to the 
folk guitar. Anderson’s early eighties 
one-woman show, United States, was 
a technological satire of American 
culture. She made no attempts to hide 
the machines generating the sounds 
she used. Human voices were also 
metamorphisized into machine 
voices. Her “O Superman”’, however, 
brought in an other-worldly spirit to 
challenge the telephone answering 
machine, the soul-less icon of the 
eighties. The supernatural and the 
machine co-existed in her work, 
where the human suspiciously con- 
tinually questioned each. No number 
one hits were generated by this tec- 
hno-updating of themes last ex- 
pressed in Guthrie’s Alice’s 
Restaurant, but Anderson soon be- 
came the best known performance 
artist in the U.S. 

She had been situated where it was 
allowable to be weird: performance 
art, not song writing. So when she re- 
leased Mr. Heartbreak and actually 
sang on some of the tracks, subduing 
some of the more obvious machine 
voices, as well as her signature talk 
style, many fans and critics felt as if 
Lauri had sold out, and tried to stop 
listening. Dismissing the release as 
not being audibly weird enough, 
such critics missed the lyrics satire of 
just such middle class mediocricity. 
Nice disguise, Laurie. 

In similar fashion, Jane Siberry’s 
previous releases have been con- 
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demned by the Canadian press in 
particular as being too self-involved, 
with metaphors that are too personal 
and obscure, with songs that are too 
long to beg a listener’s indulgence. 
In other words, Siberry was being 
blasted for writing in her own voice, 
for being herself. This is to the wo- 
men who Rolling Stone referred to as 
Canada’s Lauri Anderson” — a com- 
parison that Siberry hated for being 
“utterly superficial.” 

Though Siberry’s first album of 1981 
was synthesizer-free, and capped her 
years doing the University of Guelph 
and area coffee house scene, it was 
an independent release ‘‘Which,”’ 
said Jane in ‘88, ‘‘I’m still paying for.” 
Once signed to Duke Street records, 
Jane’s arrangements became heavily 
reliant on the state of the art Fairlight 


Synthesizer system, the same as used - 


by Herbie Hancock, Jan Hammer, 
and Kate Bush. While not foreground- 
ing the synthesizer-as-machine in An- 
derson’s way, Siberry’s satires use its 
non-acoustic edges to highlight the 
disparities between exterior appear- 
ances and inner conflicts. The stac- 
cato rhythms of ‘‘Waitress”’ service to 
underline the mechanical compul- 
sion of woman’s inescapable obses- 
sion with forever being a waitress. 
The disonances of ‘‘Extra-Executive”’ 
highlight the yuppie veneer covering 
avery uncertain nerdy interior of self- 
interested middle management type. 

In her non-satirical pieces, Sibe- 
rry’s use of electronics reaches out 
into the expansiveness of a feeling, 
an idea. ‘‘The Empty City” holds long 
chords of ethereal sounds that allow 
for the playing out of a Hamletesque 
questioning of self within the fantasy 
of an office tower taking off into the 
clouds. On her last album, The Walk- 
ing, the Fairlight was replaced by 
Jane’s Macintosh computer. “‘I 
wanted a more personal sound,”’ she 
explained. Co-producer John Switzer 
said that the band also wanted to ex- 
plore what they could do live with the 
songs without being controlled by 
the impersonal demands of se- 
quencers and having to replicate the 
album’s sounds exactly making the 
performances more organic. 

In what may be seen as a further 
abandoning of high tech instrumenta- 
tion, Bound by the Beauty has ban- 
ished all things electrical except for 
guitars and bass. But as 1981’s initial 
all-acoustic release demonstrated, a 
guitar in Jane’s hands does nota Mel- 
oni make. The listener is hard- 
pressed to believe that the synthe- 
sizers are absent. What may be closer 
to the truth is that Jane’s unique 
sound is not highly dependent upon 
highly electronic arrangements. Her 
voice and her style are the strong, 
unique driving force of her very stir- 


ring music. 


In the UK, where Jane is greeted as 
‘“some sort of mystical goddess, 
lauded by the British music press’’ 
Kate Bush has surely set the stage. 
Bush’s arrangements have always 
been vocally, as well as musically, in- 
terwoven and complex. An acquain- 
tance once said a sure way to stopa 
sing-a-long at a party was to ask ifany- 
one knew any Kate Bush. Bush’s late 
seventies work celebrated a wo- 
man’s sensuality in a seductively in- 
viting, musically satisfying way ata 
time when Saturday Night Fever’s 
disco and even Joni Mitchel’s Court 
and Spark portrayed a woman’s voice 
as utterly dependent ona man for her 
pleasure and security. Kate was hav- 
ing a fine time if not on her own, then 
within the lyrical framework of rela- 
tionships where her say was as im- 
portant as the beloved’s. Bush's 
heroine’s have never been emotional 
or intellectual dependents. They 
have always been speakers of their 
own truths, breaking ground into 
imaginative territory once reserved 
to the likes of Pink Floyd, early Gene- 
sis and David Bowie. 

Siberry, Anderson and Bush are all 
in their early thirties, the magic age of 
Christ’s and Buhda’s maturity. As 
their new age enters the nineties, 
they leave the first full decade oftheir 
professional careers with remarkably 
similar 1989 releases. Siberry’s Bound 
is concerned with the destructive be- 
trayals and excesses ofa culture that 
keeps us apart from the beauty of 
contact; Anderson’s Strange Angels 
sees us caught within the trap of con- 
sumerism in the place of personal, re- 
spectful interactions; Bush’s Sensual 
World questions the assumed nature 
and form of those relationships: to 
ourselves, our technology and the 
world. As well, in all of these albums 
there is a strong foregrounding ofthe 
sense that a woman is speaking/sing- 
ing here, asa woman, about our often 
ambiguous place in this process of 
questioning and change. 

It’s not easy for women to be them- 
selves in the music business, and sur- 
vive. Alookatany video program will 
demonstrate the pressure on women 
performers to conform to media im- 
ages of objectification, in the uniform 


- of see-through dress with requisite 


leather jacket and perfectly coiffed 
hair. Even Michelle Shocked and 
Tracy Chapman seem to reflect re- 
markable similarities in attire, sug- 
gesting that the promoters have 
found a new, allowable uniform for 
their ‘socially aware’’ women song 
writers. But despite this on-going ste- 
reotyping, Laurie Anderson’s, Kate 
Bush’s and Jane Siberry’s very active, 
idiosyncratic, non-stereotypical, 
SOLID presence within the music 
scene for the past decade provides 
us with poignant examples of what is 
possible for women to articulate as 
songwriters, as performers in the 
world of music. Their work might also 
remind us of what more we as lis- 
teners ought to be expecting from 
production companies. These three 
women are not the sole boundary 
pushers of pop music, but they 
maybe the only three you'll find in re- 
cord stores. It’s time we start asking 
store managers why; it’s time we start 
asking for more of the Siberry/An- 
derson/Bush not-same. 


M.C. Schraefel 
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Although Victoria’s first rap show at Spinners left the audience hyped, the 
poor turnout left people wondering whether there would ever be another rap 
gig. Then along came Young MC and his opening act from Toronto, Mastero- 
Fresh-Wes, who managed to sell out not one but two shows at the Royal The- 
atre on February 17. Marvin Young (aka Young MC) has been riding high off of 
the popularity of his first album Stone Cold Ryhmin’ which is now the the big- 
gest selling rap album of all time. Playing two shows a night, Young MC man- 
aged to find some time out of his busy schedule to talk to CFUV’s Raptraxx. 
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i ROBBEN: Well, Tm self aught, {although 
I took some saxophone lessons when I¢¥ 
¥ was younger. That was my first instru-# 


Robben Ford may be see 


most unrecognized guitar 


player actively struggling 


in the music business. His found some blues which I really con-$¥ 


nected with. I must have been around 14 
or 15. 


OB: What were your major influences? 
R: The first guitar player that really 
knocked me out was Mike Bloomfield 
and the Paul Butterfield blues band. Also 
Eric Clapton and Jimi Hendrix. 

OB: What do you think about Clapton’s 
new album? 

R: Actually, I haven’t really liked much of 
what he’s done since the early Cream re- 
cords, but I still have a high regard for 
him. Yeah, anyway those were the first 
real strong influences and then of course 
I started hearing B.B. King, Buddy Guy, 
Otis Rush, Albert King and all those peo- 
ple. I’m froma town near San Francisco so 
I used to go to the Philmore and Winter- 
land auditoriums and hear all those guys 
and got more and more into the real blues 
roots. 


unique approach to blues 
and his mastery of the gui- 
tar have earned Robben 
gigs with Joni Mitchell, Jimi 
Witherspoon, the Yellow- 
jackets, David Sanbourne 
and Miles Davis. He re- 
cently released his second 
solo aibum Talk to your 
Daughter and is currently 


touring with Elvin Bishop. 
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‘ you were 21 and playing with Jimi With- 
& erspoon, you seemed to take a jazzier ap- fie: 
= proach to the blues than most. Where did ay you know, because he’s such a com-! 
P| that stuff come from? by 
w¢# R: Yeah, I’m a big lover of jazz, ’mamu- B& 
#65; sic lover you know, and jazz was the place 
% for me to find where to work with har-j 


‘ OB: Do you have any formal education 
“ with jazz at all? 


early on when I was about 13 and Bailie ie R: I got a book and learned some chords 


looking for some different music and hy # ing. 


Raptraxx: Your show here sold out in a couple of hours. It was incredible. 
One of the things that intrigued me about Young MC was that you hadFlea 
fromRed Hot Chilli Peppers jumping around playing bass in the ‘Bust a 
Move’”’ video. Are youa Chilli Peppers fan? 

Young MC: Well no, it was my producers; they wanted a bass line in there and 
they felt that Flea was a good bass player and they contacted him. I’ve only 
seen Flea once. 

Raptraxx: Let’s talk about your early material. What’s out there besides Stone 
Cold Rhymin’”? 

Young MC: Well, Stone Cold Rhymin’ is really my first commercial album. I 
mean, I’ve had singles but they’re all contained on Stone Cold Rhymin’. I was 
in Los Angeles going to college and I got signed in the beginning of my junior 
year and I’ve pretty much just pursued the music, I kinda just went with it. 
Raptraxx: Your album’s doing great and you’ve been selling out your concert 
dates. Hitting all that fame at 22, how does it make you feel? 

Young MC: Well, I just try not to think about that. I try to think about putting - 
out good music and getting a nice positive message and getting a nice posi- 
tive image across. Buthow much money I make or how many girls I can get or 
you know, the fame, whatever, that doesn’t mean that much to me. 
Raptraxx: Your album seems to have a positive message, but on the other 
side of the coin, what do you think about groups like NWA. 

Young MC: Well, they choose to make music the way that they choose. Amer- 
icaisa free country, just like Canada, soifthey choose to make it that way they 
have the freedom to do so. They do things that I personally would not but it 
doesn’t mean I condemn what they do. Or rather, I don’t think that what they 
do should be banned. The people who buy the records will decide. 
Raptraxx: How about Tone-Loc? Is he a good buddy of yours with all that stuff 
you’ve done with him in the past? © 

Young MC Yeah, we have a good rapport. We don’t hang around together 
much only because we’re in different places all the time. But when we’re to- 
gether we’re cool. Things are all right. 

Raptraxx:!’m thinking that you didn’t really get all the credit you deserve for 
what you wrote for his album Loc-ed after Dark. 

Young MC: The thing is, I was hired to write both of those records. Delicious 
Vinyl came to me and hired me asa writer to write “Funky Cold Medina” and 
“Wild Thing’’ and they basically felt that I would be able to put together lyrics 
that were more conducive to pop radio. That was the main thrust ofall of it. It’s 
not even a question of credit or anything like that. I just put the lyrics down 
and helped in getting Tone out there, knowing that I would come behind it 
with my own stuff so I never felt any jealousy or you know ‘‘where’s my 
credit?” 

Raptraxx:You’ve got an economics degree. Has that helped you with your 
business decisions? 

Young MC: Yeah, I’ve gota production company and a publishing company 
and the business degree helps me run it better. 

Raptraxx: What about future plans? What lies ahead for Young MC? 

Young MC: I’m touring now and I’m doing a lot of producing. I like to pro- 
duce other music and other acts but basically rap. The main one isa guy I just 
got signed to Chrysalid Records. His name is G. Love E and he’s gonna be 
pretty major. I’m putting the same kinda thought into him that I put into “Wild 
Thing” and “Bust a Move”’ so we’ll see where it goes. 

Raptraxx: Sounds like someone to look out for. When you’re kicking back 
listening to music who do you select? Do you listen to Reggae or R’n’B as well? 
Young MC: I listened to a lot of Reggae, you know, when I was younger, a- 
little less now. But I had big exposure to it and R’n’B. 

Raptraxx: What motivates you to write the things you write about? 

Young MC: Life, you know, seeing what goes on, how people react to one 
another, how people react in relationships. 

Raptraxx: O.K. well we’ll be out there for your show tonight so we’ll let you go 
and get ready. Thanks for taking the time to talk with us. 
‘Young MC: You bet. 


MC Liam 
Dj Larry 


Note: Raptraxx airs every sass: 9-10 pm on CFUV FM 102. 


AN Michael Brecker though, I have wee 
fs! wanted to play with Michael. Just to do it, ; 
* manding saxophone player and I’ma 

lover of saxophone. ; 
¢*¥ OB: Were any of your jazz influences sax- ? 
ophone players? 

¢ R: Well, for the most part I’ve never even 

cared for guitar in jazz, which used to be 

kind of a problem for me because I 

| wanted to play jazz more and more but 

none of the guitar was really that inspiring § 
to me. So I went after the saxophone } 
players and developed my style listening 2 
to horn players.s 

OB: For instance? 

R: Coletrane, . . . lalways liked Ornette 

Coleman. The outsters kinda; Archie 

Shep and Cannonball Aderly and of 

course Bird (Charlie Parker). And Miles 

Davis I must say is a very big influence on 

me. 

OB: That must have been wild getting a 

phone call and it’s Miles on the other end 

asking if you want to tour with him. 

R: Oh yeah, it was ridiculous. 

OB: Have you ever been in a band that 

toured the bars and played cover tunes 

and give the people what they want? 

R: In my teens in highschool I played 

dances and stufflike that but it wasn’t like 

touring. I’ve never played a Holiday Inn 

in my life. 


mony. 


out of it but really just listening and play- ' 


“ OB: Do you find that you hold back when * 
you're in the studio? 

R: Well, it’sa much more controlled situa- 
tion, recording. You have a set situation 
and you're trying to find the right part. It’s 
good if you can repeat yourself, which 
has always been kind ofa problem for me 
(He didn’t play the same lick twice over 
the course of the whole night) so I’ve 
never been the best studio musician in 
the world and I never did that much of it. 
A lot compared to some but I was nevera 
studio player like Larry Carlton or Lee 
Ritenour or the New York guys. 

OB: You have worked with a lot of pretty 
heavy people in the music biz. Is there 
anyone who you haven’t played with who 
you would like to? 

R: I don’t know. These days I just want to 
work my own groove. 

OB: Nobody that is touring or doing 


: , Jason Euringer 
something you would like to be a part of? 
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AUDI 


by Jim Andrews 


Gregory Whitehead and William S. Burroughs produce works in print of 
various sorts, but also release audio works that key on devices of language. 

Rather than simply adapting print or theatre to audio, they have explored 
some of the possibilities of tape/radio as a medium with possibilities for- 
eign to other mediums. They have also written essays about radio/tape 
which explore various practical and theoretical aspects of audio. What fol- 
.ows 1s a cut up of material from three sources: Burroughs’s The Job (a col 
lection of interviews with him and essays by him), Whitehead’s essay 
“Speleology,” and an interview with him. Whitehead paragraphs were 
placed beside Burroughs paragraphs. The new text is simply the result of 
reading from the far left to the far right, mostly. Read the cut up, Burroughs, 

and/or Whitehead. Whitehead’s work has been aired on CFUV’s 
°FRAME? (Weds., 9:30- 10:30 p.m.). 2FRAME? will air two shows (March 14, 

21) on the audio theory and practice of Burroughs. Please contact 
?FRAME?’s producer, Jim Andrews, for more information. 


echniques sixty 


xtension of cut up techniques will lead to 
est is in more precise verbal experiments 


ew dimension to writ- 


My method is to type out the material to be used and 
strain it through several cut up procedure 


cture of delirium 


emerges ther than what 


ificial construction. You are 
andling the materials and processes of deli- 
ium. I make anumber of cut upsand 


select the one’s 
me most successful. The selectio 


h and Central America and A 
““We will march on the police 
y machine. Everywhere, we will destroy it. We will de- 
stroy the machine and all its records, and we will destroy 
the house organ of the police machine which goes under the name of conser- 
vative press.” 


arisen 1n 


| get a whole new idea, 
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ALTALE 


AFRO-CUBAN: SONORA del 
BARRIO: Afro-Cuban music is 
currently the hottest thing going in 
the dance clubs of New York. Hos- 
ted by Aztlanian D.J. Johnny Gua- 
nguanco’, this isthe first show in the 
region to feature these great sounds 
as its primary theme. As well as the 
world’s greatest music, we'll have 
news, interviews. and a calendar of 
events of interest to the Latino 
Community and the listening audi- 
ence at large. Each week will fea- 
ture a different artist or theme. Y no 
se olvide...hay que estar listo ‘pa 
bailar!!! SUN. 10:00-11:00 


ALTERNATIVE HEALTH: Mad- 
eleine Cook introduces the idea of 
wholistic medicine and preventa- 
tive health practices. It’s natural, 
free, and no medical number 
needed. MON. 1:00-2:00 


ARTIST PROFILES: LABELLED 
AND SHELVED. Alternating hosts 
feature their musical obsessions 
with live concert recordings, inter- 
views, and rare libraries of music. 


SAT. 4:00-5:00 p.m. 


AUDIO WRITING: ?FRAME?. 
Maybe radio people fantasize about 
being invisible. So they are, finally. 
Then what? Where do they disap- 
pear to? Dead air or the cave of the 
imagination? Outer space or inside 
the listener’s mind? Disembodied 
poetics of the electromagnetic 
transmission. WED. 9:30-10:30 


AUDIO ART: RADIO MUSIC 
GALLERY. Recorded in a live con- 
cert context at The Music Gallery in 
Toronto. You'll hear everything 
from jazz to free inmprovisation to 
radio plays. TUES. 1:00-2:00 


p.m. 


LYLE’S4 
S37 


NEW & QUALITY USED 


BLUES AND GOSPEL: ROLLIN 
N’TUMBLIN: Eric Leblanc and 
Rick Allarie present every Thursday 
night two back-to-back 30 minute 
profiles on major BLUES artists. 
THURS. 2:00-3:00 p.m. 


CENTRAL AMERICAN: CEN- 
TRO AMERICA AL DIA. A tilin- 
gual show filled with local and 
international features on the news, 
politics and culture of Central 
America. Produced at CFUV by the 
E! Salvador Information Group. 
MON. 8:00-9:00 p.m. 


CHINESE: CITY RHYTHM. 
Victoria’s unique Chinese language 
music program, keeping you up-to- 
date on news, music and entertain- 


ment. SUN. 9:30- 11:00 a.m. 


CLASSICAL/ETHNIC/ JAZZ: 
YOUR MUSICAL LIBRARY. Ex- 
plore the depths of the McPherson 
Library’s music and audio depart- 
ment. All the music on the show is 
available for public loan from the 
Music and Audio department. 
WED. 1:00-3:00 p.m 


DANCE: PERPETUAL MOTION. 
Jen and Martin bring you one hour 


of continuous high energy rhythms. 
FRI. 9:30- 10:30. 


EAST INDIAN: A STRING OF 
PEARLS. A Hindustani program 
called ‘Motion ki lari’ (a string of 
pearls). Classical and semi-classical 
music, ghazals, geets, Punjabi folk 
music and interviews with visting 
dignitaries, bhajans, qwwalis, 
songs from films, all aimed at the 
East Indian community for people 
of all ages. Hosted by Narendra 
Varma. SAT. 1:00-2:00 p.m. 


RECORDS IMPORT & DOMESTIC 
¢ COLLECTOR’S RECORDS ¢ T-SHIRTS 


e POSTERS # ROCK BOOKS ¢ PICTURE DISCS 
LARGE ALTERNATIVE & HEAVY METAL SECTIONS 


BEST PRICES PAID FOR COLLECTIONS 


OF ANY SIZE 


SPECIALTY 
PROGRAMS 


CASSETTES, C.D.’S & 


ELECTRONIC: EARMEALS. 
Electronic, experimental, exotic, 
unusual and unclassifiable music 
and sounds with hosts Brian 
Lunger and Augustin Luviano- 
Cordero. THU. 8:00-10:00 p.m. 


ENVIRONMENTAL HOTLINE: 
An educational and provocative 
open forum featuring interviews 
with the experts on all aspects of en- 
vironmental problems and contro- 
versial issues. The focus will be on 
practical and positive solutions, and 
the call-in format will offer an op- 
portunity to ask questions, debate, 
and share your views. TUES. 
8:00-8:30 p.m. 


FOLK SPECIALTIES: Each show 
zeroes in on a specific topic: Blue- 
grass, Cajun, Rogue, Eastern Euro- 
pean, individual artists, Native 
South American... SUN. 4:00 - 
6:00 

FRENCH: AU QUARTIER FRAN- 
COPHONE A selection of the best 
French music from Quebec and 


France with Celine Beaubreault. 
SAT.11:00- NOON 


FRIDAY NIGHT SPECIALS: A 


program limited only by the mind. ° 


In-depth interviews with uniquely 
talented people, authentic radio 
shows from the thirties and forties, 
public affairs, music specials, and 
more. FRI 8:00-10:00 p.m. 


GAY/LESBIAN: THIS WAY 
OUT. This newsmagazine focusses 
on lesbian and gay issues. TUE. 
8:30-9:00 p.m. 

ITALIAN: ITALIAN BROAD- 
CASTING SYSTEM: Don Sforza 
and Giovanna Greco host this pro- 
gram geared to those in the Italian 
community, students of Italian, or 


We 


anyone who likes the colourful mu- 
sic and folklore of Italy. Music and 
information from all the regions of 
Italy. SUN. 11:00am-12:30pm. 


JAPANESE: OHAYOO. A pro- 
gram of news.and interviews from 
the local Japanese community as 
well as news and music from the 
land of the rising sun. Every 2nd 
SAT. 10:00-11:00 a.m. 


JAZZ: PETER LOVRIC’S SUN- 
DAY NIGHT JAZZ CONCERT. 
Long time radio host and jazz afi- 
cianado Peter Lovric presents two 
hours of classic jazz. SUN 8:00- 
10:00p.m. 


JAZZ: NIGHT MUSE. Ancient 
harmonies waft through the halls of 
an abbey; throaty growls rumble 
the depths of a smoky nightclub. 
An eclectic blend of music to 
beckon you into the night. Your 
host B.Beguine. SUN 11:00-MID- 
NITE. 


LATIN AMERICAN: MUSICAL 
POSTCARDS FROM LATIN 
AMERICA. Lupita Galarga takes 
you on a journey from Mexico to 
Chile and all points in between. A 
variety of music and information 
from the various countries and a 
calendar of activities of the B.C. 
Latin American community. SAT. 
Noon-1:00 p.m. 


LITERARY:RANDOM FRE- 
QUENCY. Poetry, prose, and 
drama, brought to you with love by 
UVic creative writing students 
SUN. 3:30-4:00 p.m. 


LOCAL MUSIC: BEHIND THE 


- SCENE.CFUV combs the wild 


woods of regional music, featuring 
music profiles, interviews and live 
recordings of all species of music 
from the jungles of Victoria, Van- 
couver and Seattle. FRI. 
2:00-3:00 p.m. 


NATIVE: NATIVE VOICE: A two 
hour program dealing with issues, 
cultural, political and spiritual in na- 
ture that affect and represent the 
People of the First Nations; with tra- 
ditional and contemporary music, 
and news events. SUN 6:00-8:00 
p.m. 

NEW ALBUM REVIEW: An all- 
encompassing look at the latest vi- 
nyl and that high tech CD stuff to 
come oozing through the CFUV 
mail slot. MON. 2:00-3:00 p.m. 
PLAYLIST: PLAYLIST SALAD: 
A two hour extravaganza featuring 
the best from CFUV’s legendary 
and trend-setting playlist, as tossed 


TITLE 


“and dressed by members of 


CFUV’s music department. SAT. 
2:00-4:00 p.m. 

RADIO-PLAYS: PLAYHOUSE 
30. Dramatic radio straight from the 
studios of CFUV. Boredom? Never 
heard the word. THU 
10:00-10:30 p.m. 


RAP: RAPTRAXX: A show fo- 
cussing on rap, soul, and the artists 
behind them. For everything from 
Public Enemy to Fishbone, join 
Liam Milliken for the best in hip- 
hop tunes and a new album to be 
reviewed each week. SAT 
9:00-10:00 p.m. 


REGGAE: ALIVE AND DREAD 
Take a flight with the A&D crew 
through the regions of Reggae and 
African music. SAT. 6:00-9:00 
p.m. 


RHYTHM & BLUES: LET THE 
GOOD TIMES ROLL.’The world’s 
greatest D.J.”. (Monday, Times 
Colonist), Eric LeBlanc, surveys 
Black Rhythm & Blues n’Gospel. 
His music library is so big he had to 
take up astronomy. WED. 
8:00-9:30 p.m. 


THRASH METAL: OVERKILL. 
An hour of gut-wrenching may- 
hem, featuring the latest death/ 
thrash metal bands from around the 
world. FRI. 10:00-11:00 p.m. 


TOP OF THE BOPS: Sharing our 
FM signal as well as the roots of 
Rock and Roll with the good people 
at UBC? s GrER ck M> FRI 
1:00-2:00 p.m. 


20TH CENTURY COM- 
POSERS: INFREQUENCY. An 
eclectic survey of personalities and 
styles in 20th century composition. 
TUES. 9:00-10:30 p.m. 


WOMEN IN MUSIC:BEATING 
TIME Surprise, surprise. There are 
women in the music industry too. 
Lauri Nerman explores women’s 
music. MON. 9:00-10:30 p.m. 


WOMEN’S ISSUES: WOMEN 
ON AIR: This programme is a fo- 
rum for informing you of the cur- 
rent issues, news and music that is 
of interestto'the 53% of Canadians 
who are women. Interviews on 
topics ranging from Adoption to 
classic female Zulu jive. SAT. 
5:00-6:00 p.m. 


WORLD AFFAIRS: COMMON 
GROUND: An excellent docu- 
mentary series which looks at politi- 
cal, military, economic, and social 
issues. Produced by lowa’s Stanley 
Foundation. SUN. 3:00-3:30 
p.m. 


Compiled by Nick Venditti (music director) 


DISTRIBUTOR 


Hot Vinyl This Month! 


* Nomeans no Wrong Cargo 

¢ Various The Bridge: A Tribute to Neil Young Caroline-US 

¢ Various Oh God My Mom’s On Channel 10 Nardwuar 

NRBQ Wild Weekend Virgin-US 

Various Like a Girl, | Want You to Keep Coming Giorno Poetry Systems 
Mudhoney Mudhoney Sup-Pop-US 

God's Little Monkeys New Maps of Hell Cooking Vinyl 

Bad Religion No Control Epitaph-US 

¢ Youth Youth Youth Repackaged Fringe 

Jazz Butcher Big Planet Scary Planet Polygram 

Link Protrudi and the Jay- Missing Links Skyclad-US 

men 

Young Fresh Fellows 
Killdozer 

Thrill Kill Cult 
Various 


Kate Bush 
e The Sensual World 


Nomeansno 
e Wrong 


The Bridge 
e Tribute to Neil Young 


—~=$ OON ODN PWNH 


-oO 


This One’s For The Ladies 

12 Point Buck 

Kooler Than Jesus 

Radio Tokyo Tapes V.4: Women 
Good Ol’ Persons Anywhere the Wind Blows Kaleidoscope-US 

Butthole Surfers Widowmaker EP Touch and Go-US 

Primitives Pure BMG 

Hickoids Waltz A Crossdress Texas Toxic Shock-US 

Oyster Band Ride Polygram 

Sister Ray No Way to Express Resonance-US 

Chicken Scratch Important People Lose Their Pants Community 3-US 

My Bloody Valentine Feed Me With Your Kiss Creation-Polygram 

Archie Fisher Sunsets I’ve Galloped Into Snow Goose 

Melvins Ozma Boner-US 

* Forbidden Dimension Creepsville 89 Raging 

Muzsikas The Prisoner’s Song Hannibal-UK 

Various Brazil Classics 2: O Samba WEA 

¢ Connie Kaldor Gentle of Heart _ Oak St. Music 

Lethal Gospel Equals Jihad Salmon Eye-US ? 
Prudence Dredge Special Shovel Popllama-US 

The Dragsters Stoked Great Jones/lsland-US 

¢ Vindicators The Vindicators 

e Jr. Gone Wild Folk You, The Guido Sessions 
Faith Nolan Freedom to Love 

* Deja Voodoo 
Wendy Wall Wendy Wall 
Libana Sojourns Shanachie 
Sloppy Seconds Destroyed Toxic Shock-US 
Ofra Haza Desert Wind WEA 


Fronteer-US 
Touch and Go-US 
Spurburn/BMI 
Chameleon-US 


pre ore te 
aomnr wr 


. Ss Lr VU) 
The Posies Rollins Band 
e Failure e Hard Volume 


Also: 


Young Fresh Fellows 
¢ This One’s For The Ladies 


Voivod 
¢ Nothingface 


Forgotten Rebels 

¢ Forgotten Rebels 
Mudhoney 

¢ Mudhoney 


Soundgarden 
e Louder Than Love 


DOA 
e Murder 


Maestro Fresh Wes 
e Symphony in Effect 


LYLE’S PLACE | 
-726YATES ST. 711 GOLDSTREAM 
382-8422 478-9272 


P.S. DON’T FORGET! WE STILL BUY USED 
CASSETTES, C.D.’S AND RECORDS 


Vancouver Folk Society 
Live at the Backstage Club Og 


SBK/Capitol-US 


* denotes Canadian content 
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“‘No agony, no ecstasy, no plea- 
sure and no pain — so exqul- 
sitely uninteresting you drive 
your wife insane The TV is your 
oracle, the newspapers your 
guide and your shiny little vehi- 
cle is your passion and your 
pride You’ve done the same 
things every day for nigh on 
forty years and in your ludicrous 
routines you hide your worth- 
less féars On the blandest boat 
in Boredom you are captain of 
the crew — and every time I eat 
vegetables I think of you.” (“‘Ev- 
ery Time I Eat Vegetables... ,”’ 
Attila the Stockbroker 1985) 
John Baine, alias Attila the Stock- : 
broker, got his name from the time he 
had a job asa settlements clerk for 
the London stock exchange. For the 
11 months he had the job he openly 
expressed his disgust with the ex- 


change, particularly with his depart- b 
ment which specialized in South + 


African gold mining shares. His boss 
at the stock exchange dubbed him 
“Attila the Hun’’. After leaving the 


=/Stockbroker 


Intense, political, honest, and alive 
are the best words to describe Attila 
the Stockbroker. He “... hasa 
mouth that is always stuck in fifth gear 
... + (Wake Up magazine 1985). He is 
the master of the ranting verse and 
mandolin accompanied observations 
on the dickheads, prats, and smegma 
(read: the Margret Thatchers, Ronald 
Regans, and brainwashed mass me- 
dia minds) of the world. This intensity 
got him dubbed as a punk rock poet 
in his early years, and more often than 
not he could be seen opening for 
punk bands. 


Britannian rockrunoilijaelitt | 


Attila the 
tockbroker 


and Fees 
enry Normal 
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stock exchange he tookto the roadas ‘Segaee 


Attila the Stockbroker and started to & 
write his poetry/ranting verse. ‘“‘Ev- ; 


ery Time I Eat Vegetables... ‘is #% 


dedicated to his ex-stock exchange 
buddies. 


“T’m bad mouthed, brash and 
big-headed sometimes. I do say 
what I think because I think hon- 
esty is the best policy.” 


Bastion Square 


Beat Farmers 
Sattalites 


Onnenpyordkiertue 

6.12. Lapiniahden Linnut 
“Once you've won over an audi- 
ence of skinheads, believe me, 
anything else is on. The funny 

thing Is, now, seven years later, I 

get skinheads coming to my 

gigs and enjoying it.”’ 

Atypical Attila performance will 
feature a healthy spattering of poetry 
and music. Loud and obnoxious, At- 
tila doesn’t let anyone get away with 
anything and he makes no apologies. 
‘‘Contributory Negligence’”’ is the 
perfect example. This poem is dedi- 
cated to the English high court judge 
who said that a woman who was 
raped while hitchhiking late at night 
in Ipswich was ‘asking for it’ and 
guilty of contributory neglegence. 
The man who raped her got off witha 
fine. Attila turns the tables, now he is 
a hitchhiker picked up by the Judge. 
The Judge brings up the case and 
says, ‘‘the bloke was only playing cu- 
pid, girls like that don’t refuse.” Attila 
then cracks him on the head and 
takes off with his car. 


385-5333 


Severed Heads/MC 900 Ft. Jesus 


Hard Rock Miners 
Jim Byrnes Bands 

Crash Vegas 

Lori Paul & Sez U 


Wailers (Bob Marley’s Legendary Band) 
No Fun/Attila the Stockbroker (CFUV Presents) 
Kanda Bongo Man (From Zaire — CFUV Presents) 


Roxxlyde 
Jane Siberry 
TBA 


Purple City/Sun Dog Sun 
Crash Test Dummies 
Jazzmanian Devils 


“High court judges are a blight/ 
They should stay at home in nice 
warm beds/ and if they should 
drive late at night/ should never 
pick up Harlow reds! ... it was 
his fault . . . contributory negli- 
gence.” 


If you missed his performance at 
last years Folk Fest and the following 
show at Harpos, you have another 
chance. On March 2lst Attila the 
Stockbroker and Winnie, his electric 
mandola will be at Harpos opening 
for No-Fun. Be sure to get there early. 


Tereus Scott 


one man 
and his 


lobotomy 


VICTORIAS J RADIO ALTERNATIVE 


RADIO 
ACTIVE 


Profile 
A String 
of Pearls 


Hey! Isn’t Ravi Shankar the greatest? 
Isn’t East Indian culture simply fascinat- 
ing? Well for those of you into sitar music, 
Hindi, Punjabi or anything Indian, A 
String of Pearls is for you. This one hour 
program focusses on East Indian culture 
and music. It’s hosted by Narendra K. 
Varma, a retired lawyer from Victoria. Mr. 
Varma is originally from Kenya, but has 
Indian roots. He started A String of Pearls 
last June as he saw a need for a program 
involving various languages of India; the 
show hasa multicultural flavour, featuring 
songs in Bengali, Gujerati, Punjabi and 
Hindi. Commentary is often in English so 
listeners of all nationalities are encour- 
aged to tune in. The show starts off witha 
brief prayer, but the program varies each 
week. Ghazals (Hindi or Urdu love songs), 
Bhajans (devotional songs) and film and 
dance music are played, and Indian 
books, short stories and interviews are 
featured. In addition, announcements of 
local festivities are made. Most of the se- 
lections on the show are from Mr. 
Varma’s personal collections but lis- 
teners are encouraged to share their re- 
sources and insight as well. So call in! 
This show gives the Indian community an 
opportunity to get in touch with its roots, 
to learn its native language, and to appre- 
ciate Indian music. It also gives people a 
chance to learn more about this exotic 
culture. Tune in every Saturday from 
1:00-2:00 PM for A String of Pearls...and be 
enlightened! 

Ritu Prasad 
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ATTILA THE STOCKBROKER 
ONE MAN AND HIS LOBOTOMY ¥ 
WED. MARCH 2157 


DOORS 8:30 P.M. 


Attila starts at 9:30 sharp 


TICKETS $7 
AT THE DOOR 
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Instructions 


4 Players or more 

ages 6 - 8 

approx. playing time 10 min to 1 hr. 
action figures not included 

some assembly required 


B.Y.O.V. Bring Your Own Vinyl NEED:one 
trendy peace button, one cotiee swizzle stick, 
playing piece (Teenage Mutant Ninja Turtle 
heads, Hot Wheels, ball of Barbie/Ken hair, or 
Lee press-on nails), game board on tacing 
page, dice (if spinner instructions are too ob- 
scure) and lots ot beer 

GOAL: to get your band on the road, not to 
sell out. It’s time for a commercial 
break;...grrrr POW blast him Joe...action tig- 
ures not included... THERE IS NO GOAL! Play 
until real life kicks in and sends you back be- 
hind the counter at the oh-not-so-cool record 
store. 

RULES: 1. See spinner assembly instructions 
and then cut out cards. 2. Whoever has 
brought the best, or tackiest, 45 goes first. 3. 
Spin, it the coffee stick lands on AMBIG- 
UOUS, spin again; if it lands on RECORD 
SKIPS, take 2 turns; if you spin three sixes 
(666)in a row, immediately take the sell-out 
route and go to WEA. 4. Pick a card whenever 
you land ona space. : 


LOOP OF ARTISTIC STAGNATION: To get 
out of this circular trap, you must land on the 
square marked “‘INSPIRATION ”’ (or cheat?) 
once you get out, go back to the space you 
were on before you were damned (if you can't 
;emember, go to the local pub square and 
swig a few pints). 

RECORD COMPANY HOLDING PATTERN 
LOOP: To get out, you must land on the 
“tour” square, or WEA, then go the corre- 
sponding square on the board. 

NOTE TO THRASHERS: If you don’t want to 
vet out of the underground scene and take the 
big-time route,cheat. It’s always the answer, 


for Scott and Joey and you. Or if you want to- 


keep your job at the record store, just veg out 
and refuse to move until the card-that lets you 
play with the Ramones comes up. 
INSTRUCTIONS FOR SPINNER: Take 45 
(12 records can be substituted) Use lots of 
yoo-hoo glue or gum (‘‘too much’’) to adhere 
label adapter module (extracted from OFF- 
BEAT) to label of 45. Remove trendy ‘‘peace is 
the answer” button from your ‘Iam the lost 
Brady kid’ knapsack, and bend pin (use Doc 
Marten, or golden- glitter plattorm shoes) up- 
wards, inserting it into 45 hole. Place on table. 
Bore hole in coffee stirrer and force onto pin. 
Bend tip of pin, securing stirrer. You spinner is 
now complete. 


NEIL YOUNG SYNDROME 
_You are too alternative for the main. PUBLICITY 
-sireem and too mainstream for theal- | The stage explodes and takes your 
ternative crowd — - | bass player with it (RIP) 
GOON TOUR {| GO BACK TO THE GARAGE 


ROADIE SYNDROME 
Your roadie gets all the babes 

GET DEPRESSED AND FRUS- 
TRATED, MOVE BACK ONE 
SPACE 


RIFF 
You finally write a song with more 
than 3 chords (oooh, talent!) 


PUBLICITY 
Your only demo master gets stolen 
GO TO DOLLHOUSE AND RE- 
DOIT F 


MOVE FORWARD 2 SPACES 


DENTURE SYNDROME 
Seething crowd knocks mike stand 
into bassist’s teeth 

SPIN AGAIN BUT GO BACK- 
WARDS 


GIMMICK 
Your “new look” of connected nose 
ear and nipple rings catches on 

RUN AWAY FROM WANNA- 
BES AND GO AHEAD 2 SPACES 


_ | PUBLICITY 
You've succesfully covered up the 
fact that you're from Victoria 
GO TO THE TOWN PUMP 


ROADIE SYNDROME 
Your roadie as an opening act be- 
comes more popular than the band 
SEEK ADVICE FROM LOCALS, 
GO BACK TO ALL-AGES GIG 


PUBLICITY 
Your single ‘You Make Me Grunt” 
hits No. 1 on campus radio in Mis- 
sissauga 

MAKE PERSONAL APPEAR- 
ANCE IN MISSISSAUGA 


PUBLICITY 
You sleep with Dan Gallagher and/ 
or Erica Ehm 

IT’S UP TO YOU WHETHER TO 
GO BACK OR FORWARD 8 
SPACES 


ARTISTIS CONFLICT SYN- 
DROME 
You walk out on the jam session be- 
cause the guitarist is breaking into 
metal riffs 
GO TO ARTISTIC STAGNATION 


PUBLICITY 
DISCORDER discovers a laminated 
Mitsou poster in your shower 

GO BACK CINQ SPACES (SVP) 


PUBLICITY 

Make stickers with band logo and af- 
fix to public buidings everywhere 
SPIN AGAIN 


PRE-MENSTRUAL SYNDROME 
Bass player gets too cranky to play 
MISS A TURN WHILE IRRI- 
TABILITY PASSES 


PUBLICITY 
You request your own songs on 
CFUV until the DJs get wise to it 
MOVE FORWARD 1 SPACE 


GIMMICK 
Your bass player is abducted by Al- 
annah Myles, go on crusade to save 
him 

MOVE FORWARD 2 SPACES 


PUBLICITY 
Your band gets invited to Vancouver 
for a Nardwuar interview 


GO TO TOWN PUMP 


RIFF 
You can finally afford guitar and 
voice lessons 


SPIN AGAIN 


RIFF 


RIFF RENT HIKE a PUBLICITY aa Mom kicks your band out of the ga- 
: pres Oe The band can’t afford the jam space. rm turns out too well. | In mid-leap your lead guitarist gets | rage. No place to jam. 
You've learned to Rap in pig latin Get a job. impaled by-mike stand GO TO ARTISTIC STAGNATION 


GO TO THE FORK IN THE ROAD MISS A TURN WHILST SHE RE- | LOOP 


COVERS IN HOSPITAL 


DING AT REST 
GO TO THE RECORD STORE _ 


Llouyel 


Minster 


Out of 
Gas 


Missi 
Turn 


ZI/\\~ 


EADS 
IN ZINES 


Getsa 
_ Flat 
Miss 1 Jura 
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VARIOUS 
Oh God, My Mom’s on Channel 10 
(Nardwuar Records) 

Nardwuar the Human Serviette is defi- 
nitely one very odd bean. Hosting a regu- 
lar program on Vancouver’s CiTR, he 
conducts what could loosely be termed 
‘‘interviews”’ that often more closely re- 
semble free association in the lobotomy 
ward. Despite the eccentricities (of 
which there are many) Nardwuar has put 
together a nifty collection of neat garage 
tunes witha smattering of surf. 

It’s an impressive line-up of 16 songs 
and 13 bands. Standouts include the 
Mighty Squirrels (Scott and Jimbo of the 
Young Fresh Fellows and Dennis Diken 
of the Smithereens, backing vocalist Rob 
Morgan) giving the squirrel-treatment to 
““Game of Love’’; the Headless Horseman 
doing Ray Charles’ ‘‘What’d I Say’’ and 
the Easybeats’ ‘‘Good Times’’; the 
Enigmas ‘‘Charlie’’ (about Charles Man- 
son); and the Double Naught Spys offer- 
ing up a groovin’ surf ditty in ‘‘One More 
Beer’. Also included are four interview 
clips (that’ll give you a taste of the real 
Nardwuar) and a booklet of bio notes on 
the bands that vary from good (Mighty 
Squirrels’ tree) to uninformative. 

Overall: run to the phone and request 
this on CFUV and/or pick up your own 


copy. 
Magnus Thyvold 


EXENE CERVENKA 
Old Wive’s Tales 
(Rhino Records) 

‘‘She had to leave Los Angeles... 
moved to Idaho.’’ From there, the once 
aggressive Exene pursued voice lessons. 
She even learned how to play the guitar. 
Then, with her new and improved talents, 
she convinced singer and X guitarist 
Tony Gilkyson to produce. . her solo al- 
bum! It’s obvious from Exene’s diary of 
lyrics that she has a variety of grievances 
about society. Protest and poetry. Folk, 
country, jazzand xtremely (sic) blue. With 
little rock, except for a few tunes like the 
guitar slammin’ ‘‘He’s Got a She’’. Old 
Wive’s Tales is filled with twangs, strums 
and occasional piano tinkling. Hummm. 

To be candid, the pure poetry sucks 
and the lyrics want to be too philosophi- 
cal at times. But weep not thou loyalists. 
Even with slight room for improvement 
(no one’s perfect, kiddo), the album is ap- 
pealing in a sulky and lulling kinda man- 
ner. And although not arresting, Exene 
does deserve a pat on the back for her 
first music project without X. But, hey! 
Won’t somebody buy her a one-way 
ticket back toL.A.... 


E. Haughton 


OPAL 
Early Recordings 
(Rough Trade) 

Opal makes music that seems to be 
best experienced while lying down ina 
dark room with your eyes closed. You 
don’t dance, you don’t exercise, you 
don’t do house work — you meditate. In 
the way that the best rock ‘n roll makes it 
impossible to sit still, this record makes 
you want to sit quietly and listen (most of 
the time, anyway). 

This is no Windham Hill-New Age 
snoozer, however, nor is it a slowed- to- 

- a-crawl Cowboy Junkies dirce In fact, 
most ofthe 12 songs on the albt Lyre mid- 
tempo and rather upbeat. The meditative 
feel of the record comes from the smooth 
flowing rhythms and the spare, but not 
minimalist, instrumentation. 

A collection of material recorded be- 
fore their debut ,Happy Nightmare, Baby, 
Early Recordings ranges from spacey, at- 
mospheric pieces to bouncy, upbeat 
songs brimming with innocence and opti- 
mism. Detectable influences are just as 
varied: a bit of country here, asmidgen of 
lounge jazz there, a healthy dose of Vel- 
vet Underground and a swash of neo-psy- 
chedelic Dream Syndicate guitar. 

Dominating the album, however, are 
Kendra Smith’s vocals. She and partner 
David Roback weave their influences into 
something new and interesting. Smith 
was under-appreciated while she was 
with the Dream Syndicate, but here she is 
the record’s strongest asset. 


Magnus Thyvold 


VARIOUS 
Like a Girl, I Want You to keep Coming 
(Giorno Poetry Systems) 

At first, | was repulsed and turned off at 
the title of this album, thinking it was yet 
another product of the sexist attitude 
prevalent inrock music. Asl happened to 
glance at the back cover, however, I no- 
ticed names like Debbie Harry and David 
Byrne, among other artists. Wait a minute, 
I thought to myself, people like Debbie. 
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Harry and David Byrne couldn’t possibly 
be involved in something this blatantly 
sexist... could they?! 

Searching for a possible concept be- 
hind the album, I read the fine print and 
noticed it was put out by Giorno Poetry 
Systems Records. Ah yes, the same peo- 
ple who put out the interesting, some- 
times offensive, Smack My Crack 
compilation albums. So I submerged the 
swell of feminist aggression rising in me, 
and threw the disc on the player. 

The first cut by Debbie Harry (remem- 
ber Blondie?) is an amazing primal 
groove. The very danceable backbeat is 
compliments of a Haitian traditional ar- 
rangement. Koom buy ya, man, koom buy 
ya! Maybe this isn’t so bad after all, I 
thought, as New Order came up next do- 
ing a cover of The Velvet Underground’s 
“Sister Ray.’’ Things got even more inter- 
esting when William S. Burroughs read an 
8 minute excerpt from his latest book, Just 
Say No'to Drug Hysteria. In it, Burroughs 
drones on about the hysterical reaction 
towards drug users in society today, com- 
paring it to the reaction against Jews in 
WWII. Hmm... . thought provoking. 

Side two rocks with songs by Live Skull, 
The Rollins Band and P.M.S. (Uh, that’s 
Pre-METAL Syndrome). There’s also an 
excerpt from performer/exhibitionist Ka- 
ren Finley (ever see Mondo New York?), 
who shrieks about 7-11 check-out girls 
and what she’d like to do to them. Not for 
the faint-of-heart or the easily offended. 

After giving the entire album my un- 
divided attention, I decided the title must 
be tongue-in-cheek; taken with a grain of 
salt; pulling my leg; or fill in your own cli- 
che. Geez, what won’t people do to geta 
reaction? If you’re willing to dip into 
something different, something thought 
provoking and slightly outrageous, then 
take the plunge into this veritable vortex 
of the unexpected. 


Christi York 


RAWLINS CROSS 
A Turn of the Wheel 
(Indy) 

I picked up the tape because, well, I 
have this... you might say, fetish about 
bagpipes. What I got was even better 
than I had imagined—a Canadian band 
playing original, varied, fun, folk-rock: or 
Celtic-rock, or roots music, or never- 
mind, you know how the etymology of 
genres goes. 

Rawlins Cross is a five-piece band out 

of St. John’s Newfoundland. After appear- 
ing at assorted folk festivals and bars in 
the East as well as on the CBC, they have 
recently signed a record contract with 
Stony Plain in Edmonton (the same peo- 
ple that Spirit of the West started out 
with). 
_ A Turn of the Wheel-has four arrange- 
ments of traditional Celtic tunes and six 
original songs. The traditional medleys 
are a great showcase for piper Ian McKin- 
non and a tribute to the band’s ability to 
arrange music around the notoriously dif- 
ficult bagpipe. The first cut on side one is 
the very peculiar, but very likable “Wild 
Rose”’ (written by Dave Planting, lead vo- 
calist and ex-member of Figgy Duff). 
Celtic folk/ pop-rock with a pseudo-reg- 
gae beat almost describes it. On the other 
hand and the flip side is ‘‘Colleen’’ (also 
written by Dave), a country-western two- 
step, with Newfie nuances, bagpipes and 
trumpet, hold the whine. That’s right, Ian 
McKinnon plays trumpet and tin whistles 
as well as highland pipes. 

There is'a great variety of sounds and 
styles on A Turn of the Wheel, Rawlins 
Cross’ first effort — there’s one song I 
honestly don’t like — but the rest of the 
tape is great fun, even if you don’t have a 
bagpipe fetish. My roomie’s comment 
(being unbiased to bagpipes) ‘Best thing 
to come out of Newfoundland since 
screech.” 

in Fenton 
THE HATERS 
Wind Licked Dirt 
(RRRecords) 
Tractor 
(Alamut Records) 

The Haters like you (common miscon- 
ception or little known fact?), and to 
prove it, two new offerings of their own 
inimitable brand of destroyed music are 
now available for your amusement, diver- 
sion and consideration. As noted in OFF- 
BEAT (Nov. 1987), destroyed music is the 
audio account of an act of positive de- 
struction, the sounds of anything getting 
literally or conceptually smashed, 
burned, cut up, demolished, uprooted or 
undone in a positive and creative man- 
ner. After six years of primarily cassette 
documentation, these two LPs see the 
Haters return to their proven anti-record 
format. 


Wind Licked Dirt actually inaugrates 
the record owner into the role ofa Hater. 
For proper playback, you are instructed to 
rub dirt onto the vinyl, in effect cutting 
your own personalized LP of destroyed 
music. Try using different coarsenesses 
of dirt and varying pressures in applica- 
tion to create the sounds you like best. 
These procedures may be repeated end- 
lessly to create new listening experi- 
ences. In fact, this could be the last 
record you ever need to buy. 

But, of course, there is also Tractor, a 
collection of live Haters material re- 
corded in San Francisco, Colorado 
Springs, and Salt Lake City. One half of 
Tractor presents a side-long piece that 
conjures audio images of oxyacetylene 
welding and the Wheel-of-Fortune, set in 
a cocktail-lounge-like ambience. The op- 
posite side of Tractor is divided into two 
sections. The first, evocative of the 
sounds of fire, walking in the snow and 
eating ripe peaches with your mouth 
open, embellished with the odd outburst 
of feedback; and the second, similar to 
heavy drops of water hitting sheet metal. 
With Tractor, the Haters once again hon- 
our the anti-record tradition by cutting 
the play groove in an outward spiral. The 
needle of your phonograph winds its way 
from the centre of the LP, across and 
eventually falls off the outer edge; thus re- 
versing the usual record playing experi- 
ence. To round out this package, text and 
computer artworks (by semi-respected 
writer, mathematician and Hater, G.X.Ju- 
pitter-Larsen) are also included. 

Due to public demand, these two LPs 
have been issued in limited quantities — 
Wind Licked Dirt in an edition of 200 and 
Tractor with 400. As they’re rarely seen in 
stores, you’d do best to contact the 
sources at: RRRecords, 15] Paige St., Low- 
ell, MA 01852, USA — and — Alamut, 3031 
E. Platte Ave. No. 2, Colorado Springs, 
CO 80909, USA. Order now to avoid dis- 
appointment. 


Brian Lunger 
SHOW BUSINESS GIANTS 


Gold 
(demo) 


Kind of whimsical, sometimes dan- 


gerous, a collection of tunes and a sound- 
track to life in the garden city. I hear 
Johnny Marr sharing a melba toast with 
The Butthole Surfers on the set of a spa- 
ghetti western. I like it. Collect all the in- 
serts, trade them with your friends. 
The Biz Giants are at La Boheme March 
16th. Don’t tell your parents you’re going. 
Andrew Tolson 


ALLEN GINSBERG 
The Lion For Real 
(Great Jones Records) 

I liked the idea behind this album. A 
well known poet hooks up with some hot 
New York jazz musicians, and creates an 
alternative jazz album that’s ‘not too 
shabby’. The poetry is from Ginsberg’s 
Collected poems (1947-1980) which gives 
the listener an example ofthe poet’s rage 
and humour. 

The musicians are certainly very expe- 
rienced in this type of off the wall album. 
The main musical direction comes from 
Steve Swallow, who has worked onasimi- 
lar project with Robert Creely’s poetry. 
Swallow’s arrangement brings the best 
out of Ginsberg’s poetic rage and creates 
a unique sound. How unique you ask? 
Well, Ginsberg describes the catchy 
“Hum Bom” as ‘‘a ganga-smoker mantra 
that Steve Swallow turned into a laid back 
disco propoganda experiment.” THAT’S 
what I mean by unique. 

The other main musical influence 
comes from three members of Tom 
Waits’ band. The most recognizable of 
these songs is ‘‘Refrain’’ in which Michael 
Blair arranges this early Ginsberg poem 
ina manner that Waits fans will enjoy. 

This is a Ginsberg album, though, and 
his ex-hippie rants in ‘‘Ode To Failure” 
and “‘Lion For Real’’ are obnoxious yet hi- 
larious. The album really cooks when he 
works with the music, but doesn’t quite 
work when he competes against it. But 
the old geezer is funny enough to keep 
your attention and besides, he’s a poet 
nota rock star. Ginsberg has takena fairly - 
big leap fusing his poetry with jazz. Hope- 
fully he will try this again because he’s 
bound to get better. Who knows, maybe 
he will become a rock star. 


Deano 
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(Ed. note: Eric Lowe’s column THE BUTT END 
appears every second month). 


he bus lurched and rumbled 

down the wet city streets, dirty 

water splashing the windows 
each time it careened through a puddle 
of slush. Inside, it was crowded and 
stuffy, and everyone wore drained looks 
and grimaces of resignation that betrayed 
the fact that they were cold, wet, and 
tired, very tired: I-was being squashed= 
against the wall by the large man seated 
beside me. He was wearing a soaked and 
soiled olive overcoat that reeked like ran- 
cid fish heads. I breathed only when it 
was absolutely necessary. 

Directly behind me, on the last row of 
seats, were two girls who looked like 
they were about fifteen or sixteen. They 
were talking to each other and I engaged 
in that time-honored bus tradition: eaves- 
dropping. A few seats ahead, holding a 
baby in her arms, was a woman who ap- 
peared to be of Vietnamese descent. Her 
child began to make a fuss and whimper 
softly, just as any baby, ofany race, color, 
or creed would do when confronted with 
a long bus ride, a crowd of strange peo- 
ple, anda guy who smells like a fish cann- 
ery. The woman, acting like any mother, 
tried to console her child, but it began to 
cry louder. Behind me, one of the girls 
cussed and then complained loudly to 
the other about the woman and the noise 
that her baby was making. She used a ra- 
cial slur. I watched the woman’s shoul- 
ders cringe. She pulled her child closer 
to herself and then got offat the next stop. 

This use of bigoted language really dis- 
turbed me, not only because it was igno- 
rant and uncalled for, but also because 
five minutes before this, the girls had 
been discussing the release of Nelson 
Mandela. They had praised the action 
and had called it a triumph against Apart- 
heid, a victory (and I quote) “‘in the strug- 
gle of racial relations.’’ Apparently they 
didn’t feel like leading the type of life- 
style they had praised. 

However, perhaps these girls were not 
really aware of the harmful effects of the 
words that they hdd used. After all, when 
they were decrying the state of the black 
population in South Africa, they had 
seemed to earnestly believe in equality 
amongst races. It is understandable that 
when someone is angry, almost anything 
(okay, everything) will come out. Some- 
one cuts you off while driving, or the per- 
son in front of you takes the last 
chocolate-chip muffin, the muffin that you 
had been dreaming of all through Cana- 
dian History, (sigh) and your first reaction 
is to yell and call them a name. All too of- 
ten, though, this epithet is not generic but 
centered on that person’s race or sex. 

Yeah, I know, ‘“‘Sticks and stones may 
break my bones, blah, blah, blah.’’ Some 
might even argue that millions of ethnic 


nic surprises. 


Ssh 


and sexist jokes are told each day and our 
country isn’t crumbling yet. Laughter is 
the best medicine, right? Only when 
you're laughing at yourself and your own 
race or sex, bucko. Maybe the level of 
racism doesn’t seem that bad right now, I 
mean we don’t peer out of our windows 
every night and see feuding races ‘Slaugh- 


“tereach other in the streéts; or séé mind- 


less goofs dressed in bedsheets dancing 
merry jigs around flaming crosses (un- 
less, of course, you are watching a Mad- 
onna video), but take a closer look at our 
society. Thirteen students were blown 
away in Montreal for the sole reason that 
they were women. Their grieving fathers, 
brothers and boy-friends were violently 
turned away from their memorial service 
for the sole reason that they were men. 
The media falsely accuses Eastern Asians 
for increasing housing prices and home- 
lessness in B.C. when more fault lies with 
transplanted Eastern Canadians. Victoria 
newspaper columnists regularly launch 
vicious attacks on the gay community. A 
calendar made in Alberta vehemently 
condemns everyone except male 
WASPs. Pins that hack down ethnic mi- 
norites in Canada are selling like hot- 
cakes. AAAGGGHHH!! When will it 
end?! 

If you truly believe that men and wo- 
men of all races are equal, that everyone 
has equal potential ability, then seriously 
question your actions when you tell an 
ethnic joke about a group of people other 
than your own, or when you use a racial 
slur. When you do these things you are 
implying that you find racial separatism 
acceptable, right, and just. It isn’t. Separa- 
tism leads to difference, which breeds 
mistrust, which leads to fear, which 
breeds hatred, which leads to hostility 
breeding psychological abuse and physi- 
cal violence, and that’s the way the world 
ends, not witha bang, but a whimper. 

Iam not trying to preach (you already 
pay people to do that), and I also hope 
that Iam not coming across as self-right- 
eous, because I, too, have to learn to 
question my actions and to think about 
what I am saying; everyone does. The 
only thing that Iam asking you to do is 
think. Before you criticize Apartheid in 
South Africa, before you condemn white 
supremist groups, before you smugly tell 
your American friends that there is little 
prejudice in Canada, think. There is no 
such thing as a harmless racist comment, 
or a beneficial ethnic joke. Both serve to 
divide, to separate. It doesn’t take some- 
one ina pointy white hat to condemna mi- 
nority, all it takes is an otherwise nice 


person with an overefficient mouth and | 


an inefficient cerebral cortex. 
And that’s the quintessential truth, 
Ruth. 


641 Johnson St. 
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——— EVERYWOMANS BOOKS” ee: 


encourages all to attend 
Festivities in honour of 


INTERNATIONAL WOMEN’S DAY 


March 8, 1990 


Many of our books give voice to the achievements of 
women the world over. 


Monday - Saturday 10:30 a.m. - 5:30 p.m. 
388-9411 


726 YATES ST. 
382-8422 
711 GOLDSTREAM 


WS I|I7 478-9272 


BUYING CASSETTES | — 


ALSO C.D.’s & RECORDS 


BEST PRICES PAID, 7 DAYS A WEEK 


250.°° ofr—F EUROPEAN 


TOURS AND RAILPASSES 


When you purchase a return 
ticket to London with TRAVEL 
CUTS. Some restrictions apply. 
Call for full details: 


Travetcuts 721-8352 


UVic Athletics and Recreation 


aes (M) BBall CWUAA Finals 7:30 
Sat. 3 Rugby BCRU (League) TBA 
(M) BBAIL CWUAA Finals 7:30 
Sun. 4 (M) BBall CWUAA Finals 2pm 
(if necessary) 
Sat.10 Soccer Spring Cup TBA 
Rowing Elk Lake Spring hea Elk Lk TBA 
Sun. 11 Soccer Spring Cup UVic TBA 
Thurs. : 
15-17 Rugby Molson Inv. Tourn. UVic TBA 
(M) BBall CIAU Championships Halifax TBA 
Sat.24 Rugby BCRU Semi Final TBA TBA 
Victoria Sports Festival UVic All Day 
Soccer Spring Cup UVic 12:00 
; 2:00 pm v 
Sun. 25 Victoria Sports Festival UVic All Day 
Soccer Spring Cup UVic 12:00 
2:00 pm 
Sat. 31 Rugby BCRU Final TBA TBA 
wy 
COMING SOON! 
UVic First Annual Biathlon (Swim/Run) — Sunday April 1 
we 


MARCH 1990 °° F*F*BeEeAeTe]) 


UvVSS COPY 
SriOP 


FOR ALL YOUR COPYING NEEDS 


e 6 ¢ photocopies with vend 


card 


choice of 3 hole punch, re- 
cycled, or regular paper 


enlarging and reducing capa- 


bilities 
resume paper 
colored paper 


posters 8-1/2x14 and IIx17 


LOCATED IN THE SUB 


. tired of dancing 


CFUV Sound System 


wakes, parties, everything 
info and booking © 721-8702 


OTS 


March 4 (7:00 & 9:00) 
GERTRUDE STEIN: 
WHEN THIS YOU SEE 
REMEMBER ME 
(USA, 1970, 89 min) 


March 5 (7:00 & 9:15) 
ANNE TRISTER 
(Canada, 1986, 115 min) 


March 11 (7:00 & 9:00) 
LAST OF ENGLAND 
(GB, 1987, 87 min) 


SWIMMING TO 
CAMBODIA 
(USA, 1987, 87 min) 


March 18 (7:00 & 9:30) 
ROUND MIDNIGHT 
(France/USA, 1986, 131 min) 


March 19 (7:00 & 9:15) 
AFTER HOURS 
(USA, 1985, 110 min) 
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March 12 (7:00 &9:00) 


March 6 (7:00 & 9:00) 
THE SECOND 
AWAKENING OF 
CHRISTA KLAGES 
(West Germany, 1977, 
92 min) 


March 13 (7:00 & 9:00) 
SISTERS: or 

THE BALANCE OF 
HAPPINESS 

(West Germany, 1979, 
95 min) 


March 20 (7:00 & 9:00) 
MARIANNE AND JULIANE 
(West Germany, 1981, 106 
min) 


March 7 (7:00 & 9:00) 
DUST 
(Belgium/France, 
1986, 87 min) 


March 14 (7:00 &9:00) 


TWIST AND SHOUT 
(Denmark, 1982, 99 min) 


March 21 (7:00 & 9:30) 
WINGS OF DESIRE 

(West Germany, 1987, 130 
min) 


March 1 (7:00 & 9:15) 
WHEN HARRY 

MET SALLY 

(USA, 1989, 95 min) 


March 8 (7:00 & 9:00) 
VE HEARD THE 
MERMAIDS SINGING 
(Canada, 1987, 81 min) 


March 15 (7:00 & 9:15) 
SEX, LIES AND 
VIDEOTAPE 

(USA, 1989, 101 min) 


March 22 (7:00 & 9:00) 
DRUGSTORE COWBOY 
(USA, 1989, 100 min) 


LITTLE BOY 


with creeps? 


lll STE 


March 2 (7:00 & 9:20) 
FAT MAN AND 


Marct3 (7:00 & 9:15) 
SEA OF LOVE 
(USA, 1989, 113 min) 


(A, 1989, 126 min) 


(11:45 only) 
BLOOD SIMPLE 
(USA, 1984, 97 min) 


March 9 & 10 (7:00 & 9:15) 
BYE BYE BLUES 
(Canada, 1989, 118 min) 


(11:30 only) 
GATES OF HEAVEN 
(USA, 1978, 82 min) , 


March 16 & 17 (7:00 & 9:30) 
BLACK RAIN 
(USA, 1989, 125 min) 


(midnight only) 
MONDO NEW YORK 
(USA, 1988, 83 min) 


March 23 & 24 (7:00 & 9:15) 
WE’RE NO ANGELS 

(USA, 1989, 115 min) 

(11:30 only) 

STRANGE BREW 

(Canada, 1983, 83 min) 


